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IPHORMNE JEMOJ CRTACI BLOK_

Upravo onako kako je to ¢inio od svojih pocetaka prije Cetiri deset-
lje¢a, bez obzira radi li se o «¢istoj» dokumentarnoj ili o konceptual-
noj fotografiji, kojima je zacrtao svoj smjer jo$ iz vremena Grupe
Sestorice, autorski iskaz Fedora Vucemilovi¢a do danasnjih je dana
ostao diskretan, vode¢i racuna jednako o estetici i tehnickoj perfek-
ciji. Razlog tome, izravnije nego drugdje, otkriva se upravo ovim
fotografskim i video skicama. Naoko banalni sadrzaji svakodnevice
kamerom su ,uhvaceni” u prizore i postali su slika - ikona. Ta slika
ne opisuje, niti estetizira videno. Ona ga biljezi ili gestualnos¢u
oznacuje prisutnost autora u videnom. |zostavljajuci svoj profesio-
nalni alat, metiér je dekonstruiran na promatranje, a umjetnik na
promatraca. To je razlog Sto ove fotografske impresije plijene svo-
jom tihom poezijom ¢ija neposrednost snazno djeluje na promjenu
percepcije, na transformaciju iskustva od hapti¢kog ili olfaktornog
ka vizualnom. Pogled izmjesta ¢asu iz njezina uobi¢ajenoga kon-
teksta i postavlja je na obzor koji je ispunjava plavetnilom mora i
neba. Umjesto kista, vilica crnilom sipe ispisuje kaligrafiju na bije-
lom tanjury, tri zrna rize svjedoce transformaciju. Barmen u jed-
nom venecijanskom lokalu priziva Monetov Un bar aux Folies-Ber-
gere... Obi¢an Zivot, svakome nadomak ruke, forma je logosa i ka-
0sa, zakon koji se uspostavlja i rusi ovisno o samom ritmu Zivota.
Vlastito svjedocenje mjesta i trenutka, liSeno svake retorike i sve-
deno na registriranje ne-dogadaja, otvara pogled fenomenoloskom
aspektu pojavnoga svijeta u kojem se, u njegovoj promjenjivoj,
konstelacijama ili kontekstom uvjetovanoj pojavnosti, otkriva moral
forme i zrcale nacela nekog viseg reda.

Ispraznjene od svake estetske i tehni¢ke preuzetnosti, demistifici-
raju¢i umjetnicku fotografiju i njezina autora, ove foto i video biljes-
ke na iPhoneu na subverzivan nacin pruzaju uvid u aristi¢ki raison
détre Fedora Vucemilovica.

ARNITA ZLOMISLIC

THE JIPHORE_ IS MY SKETCH_BOODK_

Just as he had done forty years ago at the beginning of his career,
regardless of whether he was doing “pure” documentary or con-
ceptual photography, both courses he set for himself in life ever
since he was a member of the Group of Six Authors, Fedor Vuce-
milovi¢ has remained discrete in his work to this day, always pay-
ing attention to both the aesthetic and technical perfection of
photography. The reason for this, more directly than elsewhere,
can be seen in the photographic and video sketches that stand be-
fore us. At first glance, these simple everyday trivia when “caught”
by the camera become picture - icons. The picture does not de-
scribe or aestheticise what is seen in it. It records the scene or
through gestuality designates the author’s presence in it. By elimi-
nating his professional tools, the metiér is deconstructed and thus
turns into observation, while the artist becomes the observer.
Therefore, these photographic impressions charm us with their
quiet poetry whose immediacy strongly affects a change of per-
ception, the transformation of experience from the haptic or olfac-
tory to the visual. The perspective removes the glass from its usual
context and places it on the horizon, filling it with the blue of the
sea and the sky. Instead of a painter’s brush, the fork draws calli-
graphy in cuttlefish ink on a white plate, while three grains of rice
bear witness to the transformation. A barman in a Venetian café
invokes Monet's Un bar aux Folies Bergére... Everyday life, accessi-
ble to all, takes the form of logos and chaos, the laws which build
and destroy, depending on life's rhythm.

The artist, as witness to the place and moment, free of rhetoric
and reduced to registering non-events, opens up a view towards
the phenomenological aspect of the real world, in which, in its
changing, constellationally or contextually conditioned reality, the
moral of the form is unveiled and the principles of a higher order
are reflected.

Void of any aesthetic or technical presumptuousness, demystifying
artistic photography and its author, these photo and video sketches
on the iPhone provide, in a subversive way, insight into the artistic
raison détre of Fedor Vucemilovic.

ANITA ZLOMISLIC
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KRATKA BIOGRAFIJA: FEDOR VUCEMILOVIC roden je u Splitu 1956.
godine. Diplomirao je na Akademiji dramskih umjetnosti, Odjel kamere, u
Zagrebu. Od 1975. do 1978. bio je ¢lan Grupe Sestorice s kojom je organizi-
rao izlozbe-akcije i osnovao ¢asopis-katalog Maj 75. U svom umjetni¢kom
radu, Vucemilovi¢ uglavnom koristi fotografiju, video i film. Predaje fotogra-
fiju na Akademiji primijenjene umjetnosti Sveucilista u Rijeci. Zivi i radi u
Zagrebu i Rijeci.

SHORT BIOGRAPHY: FEDOR VUCEMILOVIC was born in Split in 1956.
He graduated from the Academy of Dramatic Arts in Zagreb, Department
of Cinematography. From 1975 to 1978 he was a member of the Group of
Six with whom he organized exhibitions-actions and started the magazine-
catalogue Maj 75. In his art, Vu€emilovi¢ mostly uses photography, video
and film. He teaches photography at the Academy of Applied Art, University
of Rijeka. He lives and works in Zagreb and Rijeka.
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1982. Arhiv TD, Zagreb;

1982. Prostor proSirenih medija, Zagreb;
1984. Srectna galerija, Beograd;

1984. Galerija SKUC, Zagreb;

1986. Fotogalerija Novo Mesto, Novo Mesto;

1986. Fotogalerija Split, Split;

1987. Moderna galerija, Rijeka;

1997.  HDLU - Galerija proSirenih medija, Zagreb;
2001.  Knjiznica grada Zagreba, Galerija VN, Zagreb;

2002. Galerija O.K., Multimedijalni centar, Rijeka;
2004. Galerija generalnog konzulata RH, Melbourne
(s V. Kulisem, P. Barisicem),
Galerija KIC, Zagreb;
2005. Galerija Getto, Split;
2006. Galerija Lang, Samobor,

Gradska knjiznica, Benkovac,
Gradska knjiznica Juraj Sizgori¢, Sibenik,
Galerija Arsenal, Zadar,
Galerija Otok, Dubrovnik;
2007. Galerija Emanuel Vidovi¢, Split;
2009. Galerija KIC, Zagreb,
Galerija Decumanus, Grad Krk.
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Radna zajednica umjetnika Zagreb,

Galerija SKUC-a, Ljubljana,

13. salon mladih, Zagreb;

Inovacije u hrvatskoj umjetnosti sedamdesetih godina,
Galerija suvremene umjetnosti, Zagreb,

Muzej savremene umetnosti, Beograd,

Colegium Artisticum, Sarajevo;

Situacija - Grupa Sestorice, Galerija Karas, Zagreb;
18. salon mladih, Zagreb;

Contemporary Yugoslav Photography,

The John Hartell Gallery, Ithaca, New York;

27. zagrebacki salon, Umjetnicki paviljon, Zagreb;
Hrvatska fotografija tisuc¢u devetsto pedesete do
danas, Muzej suvremene umjetnosti, Zagreb,

The Horse Who Sings, Radical Art from Croatia
Museum of Contemporary Art, Sidney;

Hrvatska fotografija 95, Umjetnicki paviljon, Zagreb;
33. Zagrebacki salon, Zagreb;

50 Jahre Kunst aus Mitteleuropa 1949-1999, Museum
moderner Kunst Stiftung Ludwig, Bec,

Hansard Gallery, Southampton,

Fundaci6 Joan Miro, Barcelona;

PM-20/dvadeset godina/1981.-2001., Umjetni¢ka
galerija, Dubrovnik,

Retrospektiva Grupe Sestorice autora, Moderna
galerija, Ljubljana,

U susret vukovarskom salonu, Dvorac Eltz, Vukovar;
From moment to movement,

Umjetnicki paviljon, Zagreb;

Galerija Lang, Samobor;

Collective creativity, Kunsthalle Fridericianum,
Kassel,

Inserti, Muzej suvremene umjetnosti, Zagreb;
Stalni postav, Moderna galerija, Zagreb;

Rubne posebnosti, Muzej moderne i suvremene
umjetnosti, Rijeka;

Nevidljiva povijest izlozbi, Galerija Nova, Zagreb;
Galerija Zebra, Bet.
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